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Goals 
Students will develop understanding and skills in how to play the 
soprano recorder 

 How to hold the recorder 
 How to cover the holes with the fingers and blow into the 

recorder 
 Fingerings for playing particular tones on the recorder 

 
Students will learn the basic principles of how to read music in Western 
Music practices  

 How to follow the music from left to right 
 How to identify and count the note values 
 How to read music on the staff, in printed texts and on Smart 

boards or charts 
 How to play several pieces on the soprano recorder 
 How to notate music 

 
Students will develop creative thinking in music 

 Students will develop understanding in improvising music on 
soprano recorder 

 Students will develop understanding in composing and notating 
music for soprano recorder 

 
Student Learning Outcomes  
Students will demonstrate ability in how to play the soprano recorder 

 How to hold the recorder 
 How to cover the holes with the fingers and blow into the 

recorder 
 How to play particular tones on the recorder (G, A, B, or more) 

 
 
 



Students will demonstrate the ability to read and notate music in 
Western Music practices 

 Students will read and play their own piece and the pieces of 
other children on the soprano recorder (G, A, B pieces) 

 Students will compose and notate a piece according to lesson 
content criteria 

Students will demonstrate creative thinking in music 
 Students will compose and notate a G, A, B piece for soprano 

recorder 
 Students will improvise a 2-bar answer to a 2-bar musical 

question (8 beats) 
 
National and State Content Areas Addressed  

2. Performing on instruments, alone and with others, a varied repertoire of 
music. 
3. Improvising melodies, variations and accompaniments. 
4. Composing and arranging music within specific guidelines (learning 
structures created by the teacher). 
5. Reading and notating music. 
6. Listening to, analyzing, and describing music. (in the priming activity) 
7. Evaluating music and music performances. 
 
Priming activity: Listening activity: Vivaldi recorder concerto 
or other. Brief priming script with inquiry: “Please listen 
carefully to the piece of music that you are going to hear. It is 
a piece for orchestra and solo instrument. What kinds of 
instruments are in the orchestra? Listen carefully for the solo 
instrument. What is the solo instrument? Any ideas? Yes, a 
recorder (in this case, it is a sopranino). Are there other 
instruments that are similar? Do you know that recorders 
come in different sizes? (Show a variety of recorders.) This one 
is called…any one know? Yes, soprano recorder. 
 
Use of Inquiry to Transition to Hands On Teaching and 
Learning Segment Do you think the person playing the 
recorder had to learn how to play and practice the recorder? I 
think you all know that we are going to learn how to play the 
recorder today, correct? May I have some helpers to pass out 



the recorders? (At this point, remind students of classroom 
rules for working together in whole or small groups.)  
 
 
Delivery of Interactive Instruction: Begin with the basics. 

 Learn how to hold, blow into recorder 

 Tonguing technique for the soprano recorder.  

 Learn finger numbers on hand and fingerings for G, A, B 
on recorder 

 Modeling/imitating exercises, question and answer 
strategy using the three tones: This will provide 
groundwork for subsequent lessons that include 
improvisation  

 Learn note values for quarter and half notes 

 Clap rhythm patterns before playing the patterns with 
assigned tones 

 
Purpose/Intention for Reading Music and Playing Recorder 
Begin music reading (show page on Smart Board and point left 
to right while students play GAB pieces and begin to read 
music 
 
Culmination of Learning Segment 
Begin work on reading and playing G,A,B pieces (pieces in 
Lesson I in text PTSR or other materials 
 
Evaluation 
Informal: Constantly watch and listen to make sure students 
are holding and blowing into the recorder, fingering the tones, 
etc. correctly, clapping and playing the patterns and pieces 
correctly and provide help where needed. Use rubric or 
checklist for formal evaluation. 
  
Connecting the Lesson: Given on Day 2 Before Engaging in 
the Embedded Task 
Review all from Day 1 before going on to creative application – 
composing pieces  
 
 



Materials 
Children will need: 
Music stands 
Music text (PTSR) or other recorder materials 
Soprano recorders 
Plain and staff paper (children will notate first on plain paper 
and transfer to staff later) 
 
Teachers Will Need 
Recorder text or materials 
Smart Board or Promethean Board (optional) 
Practice/Performance CD for pieces in text (or play 
accompaniments in real time) 
Piano (optional) 
Staff paper for Day 3 to transfer the pieces after the students 

have learned about staff 
Clipboards or books for writing on a hard surface to give to the 
young students  
Recording: Vivaldi recorder concerto or pull up on Internet 
 
Assessments (as evidence of student learning) 
Students’ reading and playing of pieces 
Rubrics to assess skills and the composition  

 
Day 2 Recorder Teaching and Learning 
Connecting Lesson  
Review all from Day 1 before moving to the embedded 
composing task  
 

Assign the Task (see text for embedded task as connected to and as an 

outgrowth of content, instruction and teaching and learning activities 

from Day One of Recorder Teaching and Learning) 

 

Working out Process of the Embedded Task 

Allow children to work individually, in pairs or groups 

Use scaffolding as given below 

 
 



Circulate as the children work, observing and offering help and 
scaffolding when needed 
Show interest in the children’s work and ask questions. See sample 
questions below. 
 
 “Tell me about your piece.” “Have you tried playing your piece?” “Would 
you play your piece for me?” “May I play your piece with you?” “How do 
you want your piece played, loud, medium loud or soft? Have you 
thought about adding dynamics – the fortes (louds) and pianos (softs)?” 
“What is the name of your piece?” 
 
Give help where needed. Example: if the student is not able to play the 
rhythm of their piece correctly, use inquiry to engage them in thinking 
about the work or note values they learned. Clap the rhythm and play 
the piece with or for them. 
 
Regarding Notation: To lead students to understandings if you 
observe errors (Remember, music reading is one of the goals here, 
not just creating. Less attention given to notation in other kinds of 
composing with children and youths.) 
 
“For the G note, which side is the stem? Which direction?” “Are all your 
stems written correctly?”  
“Have you written the letter names of notes underneath so the class can 
play your piece?” 
 
Compile finished pieces for sight reading and sharing or... 

Share by way of doc cam or Smart board music notation programs 

Have the students sight-read the original pieces 

Optional: Add simple accompaniment to help steer the sight-reading and to 

maintain the beat 

 

Assessments (as evidence of student learning) 

Observe students’ reading and playing of pieces both text-based and original 

Students’ notated compositions are an assessment 
Use various kinds of rubrics for assessment and evaluation 
Other kinds of assessment (see presentation handout) 
 



Enduring Understanding: Individuals learn musical skills 
and understandings that enable them to read, play and create 
music that others can share.  
Essential Question: How do individuals learn how to read, 
play, create and notate music? 
Creative Conscious: I can create music that others can play 
 
Composition 
Rubric 

  

Recorder Piece Completed 
+  S  - 

Did not complete 

Student   

Meets the 
Criteria of the 
Assignment 

+  

Notation S  

Musical Interest +  

Comments   

 

Recorder 

Composition 

Excellent Satisfactory Needs 

scaffolding 

None 

Student     

Used G,A,B X    

Used Q &H X    

Length  X   

Able to play X    

Friends play X    

Title X    

Additional    X 

Comment: You have explored many possible patterns and ideas with 
G, A, B. Your piece is fun to play. 

Examples of other kinds of assessment or comments for creative tasks 

Example #1 

Good work on the variations of TTLS, Tom 

1. Meets the Criteria of the Assignment: A 

2. Notation: 85% Your notation is correct, however a little hard to read.  Can you work 

for neatness or submit using the Noteflight program for you next submission?  

3. Musical Interest: “A” Interesting variety of rhythms and changes to the melody. 

Resulting product is musically balanced and snappy.  Grade: 285 div by 3 = 95% = A 



Example 2: Super work on the variations of TTLS, Sally. 1. Meets the Criteria of the 

Assignment: A 

2. Notation: 96% (2 small errors in variation 2. #8 missing a stem; #12 you need one 

more beat.) % is based on number of measures of music you submitted and out of that 

number (48), you had errors in 2 measures. 

3. Musical Interest: A  

Especially fine work on the variation in 3/4. Gives it a charming lilt. Grade: 296 div. by 3 

= 98% = A 

One possibility for assessment for playing technique and skills 

 

 Grade  

Recorder Piece Completed 
+  S  - 

Needs 
additional instr 

Student   

Demonstrates 

correct hold  

- Sometimes 

switches hands 

Blowing tech S  

Fingering G A B + for G & A - B 

Comments  One on one 

needed 

 


