


Welcome to NAfME 
Professional Learning 

Communities



Student Online Safety

•Children under the age 
of 13, have adult 
permission before 
accessing any online 
resources

•Students and/or 
families do not provide 
any identifying 
information to gain 
access to the resources 
– free or paid

Equitable Access to Instruction

• Universal access to learning devices 
and internet services

• Professional learning opportunities 
and time for educators to design 
online learning environments, tasks, 
and assessments

• Opportunities for students to learn 
how to succeed with online 
instruction

• An appropriate learning management 
system
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NAfME Recommends:



NAfME Resources – nafme.org
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Virtual 

Learning 

Resources

Professional 

Learning 

Community 

Webinars
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Arts Education Is Essential

Statement endorsed by 

113 national arts and 

education organizations

Available as an advocacy 

resource for all music and 

arts educators

Want to endorse?
https://www.nationalartsstandar

ds.org/arts-ed-is-essential

https://nafme.org/wp-content/files/2020/05/Arts_Education_Is_Essential-unified-statement.pdf
https://www.nationalartsstandards.org/arts-ed-is-essential


Social Emotional Learning
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https://nafme.org/wp-content/files/2020/05/Music-and-SEL-Pamphlet.pdf

https://nafme.org/wp-content/files/2020/05/Music-and-SEL-Pamphlet.pdf


The Power of Story in Song:
Communicating Your Message

NAFME Online Professional Opportunity Webinar

Friday November 6, 2020

Presented by:

Dean Luethi
dean.luethi@wsu.edu



Story 

Time

Dobbins Flowery Vale

arr. Matti Kallio

Helsinki, 2017

Sung by Finnish vocal ensemble 

Rajaton





Reactions?

• In what ways did knowing the 

story impact how you listened 

to this piece?



Why is this 

important?

• Are you are impacted?

• Your choir could be 

impacted

• You audiences could be 

impacted



Aesthetic 

Intention

• Our goal is to communicate 

aesthetic intention

• To communicate the 

intention we must be 

aesthetically available and 

train our students to be



The Essential 

Problem?

• Message Fatigue

–What is that?



When does 

the process 

start?

• When you introduce a new 

piece



Level One: 

First Read/Self 

Reflection

Up-Hill by Christina Rosetti

Does the road wind up-hill all the way?

Yes, to the very end.

Will the day’s journey take the whole long day?
From morn to night, my friend.

But is there for the night a resting-place?

A roof for when the slow dark hours begin.

May not the darkness hide it from my face?

You cannot miss that inn.

Shall I meet other wayfarers at night?

Those who have gone before.

Then must I knock, or call when just in sight?

They will not keep you standing at that door.

Shall I find comfort, travel-sore and weak?

Of labour you shall find the sum.

Will there be beds for me and all who seek?

Yea, beds for all who come.



Level One: 

First Read/Self 

Reflection

• First Read – We should do 

this with every piece we do

• Self-Reflection

– What struck you about this 

text?

– What story did it tell?

– What images come to mind?

– What emotions are 

expressed here?



Level Two: 

Discussion

• Think, pair, share

• How do we change our 

minds?

• How to we reinforce what 

we know/believe

– Build these skills



Level Three: 

First 

Performance

• Play a recording

• What has surprised you 

about the musical 

treatment of the text?

• Has it changed about what 

you thought about the 

text?

– In what way?

• How has the music 

reinforced your ideas about 

the text?



Uphill

Jussi Chydenius

and Christina 

Rosetti

Performed by

Rajaton



Level Four: 

Exploration 

Through Story

• Create a story

– Group contributions?

– Class assignment?

• Who's line is it anyway?

• Prompts:

– Who are the main characters?

– What is their relationship?

– Where does the story take 

place?

– What are they doing?



Level Four: 

Exploration 

Through Story

• Provide a concrete story

• Pros

• Cons



Level Five: 

Another Song

• Is there another song that 

would pair well with this?

• Why?



Level Six: Visual 

Reinforcement

• Why add visual reinforcements?



Level Seven: 

Synthesis

• What is the payoff here?

• Understand why this is 

important

• Be intentional

• Proof is in the pudding

• Turn it on, turn it off

– Opposites



Application in 

Your Rehearsal 

Process

• Can you do this for every song 

you do? No.

• What can you do, you should!

• Creating a Story

• Visual Art



Application in 

Distance 

Rehearsals

• Zoom Breakout Rooms

– Create Stories

– Artwork

– Poetry

– Recipes?

– Who would narrate this?

– Who would play this character in a 

movie?



Application in 

Performance

• Can any of this be useful for 

your audience?

– Storytime

– Displaying Artwork

– Discuss process with your 

audience



Questions?

Thank you!

dean.luethi@wsu.edu



Thank you for attending! 


